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Vocalion

The old Vacalion recording studios in Dunean Avenue,
cff Gray's Inn Wloud, have been abandoned and Mr. A. W.
Hanson has mowved to a large corner house in Holland Park
Avenue, Here m future Broadcast records will he recorded,
and this will be the London headquarters of the company.
The large studio is of impressive proportions and thers is a
delightful atmosphere of light and alriness through the whole
building, which should conduce to great cheerfulness and
‘zéat in arvtists anud staff alike.

The Pampelmouse

Just before Noel Cowarcd went off on his trip te South
America I was lucky enough to catch him for & few minutes’
conversabion at the Little Queen’s Hall H M.V, studio where
ke was making his Covaleede Suite record with Ray Noble
and the New Mayfair Orchestra; and among other things
1 had the cuviesity to ask him about the use of gramophone
records for his play =t Drury Lane. He proceeded to give
a most witty description and imitation of the scene at the
back of the stage when Queen Vietoria’s funeral eortége iw
supposed to be passing along under the balcony from which
the players watch it. First go four men crawling along with
coeco-nut shells in their hands, imitating the horses’ hooves ;
then follows the Pampelmouse on a trolley, playing a record

-of the Funeral March, while at the side is another man with a

long heavy chain in his hands which he drops at regular
intervals on to the boards to imitate the tramp of feet.

“We all eall it the Pampelmouse,” said Noel Coward ;
“ that is its name at Drary Lane.””

Its real name is the Parnphonic Reproducer and it is already
installed at Drury Lane, the Dominion Theatre and the
Strand Theatre, and is likely to be in two other theatres before
these lines appear. There is nothing surprising about this.
Although the senior model, with two turntables which
can be played separately or simultanecusly, costs £250, it is
so completely satislying in performance in & theatre or hall
or large music room that the outlay would be well justified.
Whet struck me particularly—and I have heard it in Drary
Lane, in the laboratory where it was designed and in Messrs.
Keith Prowse's showrcoms in Bond Streot- was the quite
unusual purity of tone in orchestral records controlled from
a whisper up to Queen’s Hall volume. It is like a Rolls-Royee
in its gentle and inflexible mastery of its job, and I was in-
terested to notice the efforts that heve been made in its design
to ¢ope with the problem of amplifying transients.

The running cests are negligible—4d. an hour with power
st 1d. & unit. As for the inside of the Pamplemouse anc
how it works, that must be left to our technical stafi to deal
with. All T Know is that sven at the second time of seeing
Cavalcade, when | Jmew that records were being used here
and there throughout the play, I was unable to detect thern
by ear alone, whereas I doubt whether I have ever been dsceived
by an electrical reproducer 1 any other theatre.

Flexible Records
Filmophone records, with their gay ocolours and constantly
improving quality, have outlived their competitors and are to be
seen in many shop windaws this Christmas. Inoneshop window
in London a press has been erected and Filmophone records
can be watched in the making, a great attraction for the public.
The factory is said to be the only one in this country where
elecsricity 1s used throughout for the manufacture of records.
Now comes another flexible record, the Trusouwnd Pictomial,
which has long been expected. TIn this cese both sides are
not merely coloured, but are covered with a picture or pictures.
The effect is most striking, for the designs are bold and so are
" the eolours., The frst that was seen in this country was used
for advertising purposes by the United Dairtes Company, and
had a great suecess : it is to be found in most nurseries where
there is a gramophone. Now we are to have the Trusound
Pigtorials issued in the ordinary way with an appropriate
pieture {or each title,

Imhof’s

Years sgo, it seems,Twe published a letter from & correspon-
dent describing in glowing terms the ideal music shop.  He was
referring to the showrooms of a well-known North Country
firm. We offered & prize to the first reader who identified the
shop from the description ; and the extraordinary thing was
that nine ocut of every ten competitors plumped jfor Alfred
Imhof’s in New Oxflord Street: extraordinary only because
Imhef’s has no pieno department and no sheet music depart-
ment such as were described by our correspondent.

But the tribute remains unchallenged to-day. -Imhoi
House still has no rival as a house devoted solely to radio and
the gramophone : it has no rival in its tarm-over nor in the
practical efficiency of its service to its clientéle. The number
of sudition rooms and the facilities, by means of the most
elaborate system of wiring, for comparing various radio sets
and radio-gramophones side by side w identical conditions, set
a standard which should he the pride and the envy of the
world.

At the end of pnother year we still take off our hats on
approashing Imhof House. It is the centre of the gramophone
warld in this country.

Hold Hard !

Lest green eyes gling, let us hasten to add that no honour
paid to Messrs. Alfved Imhof ean for one moment or in any
particular detract from the honour due o other gramophone
shops where, in less palatial surroundings, prodigies of intelli-
gent salesmanship and a service of the very higheststandard are
constantly witnessed. The vestly important chain of Keith
Prowse branches, those paradises of connoisseurs the Gramo-
phone Exchange in Shaftesbury Avenue, E.M.G. Gramophones
in Grape Street, Bimington, Van Wyck in Cranbourn Street,
and Mr. E. M. Glinn's retreat in Rathbone Place—in each and
all of these the gramephone lover and record collector meets
kindred spirits and gets loyal service. What we say here
about our friends, whose clients are largely composed of our
readers, will be taken in the right spint as & word of gratitude
and good-fellowship ; and especially at this time of year we
can unite in our pride in our standards of efficiency and
integrity, and can wish each other a full share of next year's
prosperigy.

Short Commons

Mr. Leslie Woodgate writes to paint out a mistake in the
raview of the B.B.C. National Chorus vecord (Col. DB632) last
month. It was he who arranged Here's @ health unto His
Magesty and Gerrard Willisms who arranged The Bay of
Biscay, not vice versa,

Other mistakes fto be moted were: (a) Gaspar Cassado’s
record on p. 180 (October) costs 6s., not 4s.; (b)) Triedl
Tusser’s record on p. 230 (November) is Col. DB636, not, 366 ;
{¢) the portraits of Stracciari and Lindi on pp. 214-5 (November)
wers transposed.

Among the new Book Lists issued by the National Book
Council (3, Henristta Street, W.C.2) is a Afth edition of ** Books
for Young People ™ (3d.), valuahle suggestions at Christmas
time for those who have children’s presents to think about,
It is surprising that the new edition (Basil Blackwell) of
Compton Mackenzie's Sante Claus in Sumvmer is omitted.

If any reader has the rvecords of Bach's Suite for Aule and
strings in B minor played by the Halié Orchestra {Columbia
L1557-8) and would care to dispose of them, we know of
another reader who would like to acguire them—""like " being
an exarople of meiosis.

The Music Department of the Oxford University Press
announce the re-issue, with additions, of * Euterpe,”” & col-
lection of madrigals and other vocal music of the 16th and
17th centuries, edited by Charles Kennedy Scott and orizinally
compiled for the Oriana Mukical Sociery and published abroac.
Copies of any number will be sent »n approval to condusctors
of choral socigties and zecretarics of musical festivals,
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